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BE i B Opening Programme []ng %\’?‘_\g BA'- I- ET :
FREEEEE (XE) (HREERD) 7:30pm HKCC/GT SH%E :
Hansel & Gretel by Scottish Ballet (UK) 3pm, 7:30pm ]n:tirzg?;cg: s - 2 R

H{thZESEIB Other Stage Programmes

BRMGEIE (EE) (EBELBIR)
Moon Mouse: A Space Odyssey by Lightwire Theater (USA)

IMY Creations {/\é&fth - KZ Jam)
Ukulele Ohana Jam by IMY Creations

/I EERIB K The SEAM (GBUM ) (/)\FREh - KEEER)
Rain by Drop Bear Theatre & The SEAM (Australia)

HWEZAM (ZE) (KR
Air Play by Acrobuffos (USA)

FEERR (2018 EEFFTLETLT)
2018 Hong Kong Youth Music Camp Concerts by Music Office

HRAERE (ZE) (EEHE - NERE)
Bedtime Stories by Upswing (UK)

LEREZE (FB) (REI T8, EEm)

SNAP by Gruejarm Production (Korea)

HEPLEE

(KRB E ST —NRBE I LEF—EEZE)
| Wish | Could Make a Wish - A Theatre Concert of Jimmy
by Hong Kong Chinese Orchestra

13-14.7
14-15.7

13.7
14.7
15.7

18-22, 25-29.7

19-20.7
21.7
22.7

22.7
29.7

27-28.7
28-29.7
31.7
1-2.8
3-4.8
4-5.8

27-28.7
28-29.7
27-28.7

8pm
3pm

8pm
8pm
3pm, 8pm

12nn, 3pm, 5pm

8pm
8pm
11am, 3pm
3pm
3pm

7:30pm
11am, 3pm
7:30pm
7:30pm

3pm, 7:30pm
11am, 3pm
8pm

3pm

8pm

KSTNW/A

TWTH/A
TPCC/A
NCWCC/T
KTT/BBT

YLT/A
KTT/A

HKCC/CH
HKCH/CH

HKCC/ST

STTH/A

HKCC/CH
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Fun Ride with Big Beard - Dancmg Poems 7:452m STTH/A
by Hong Kong Dance Company Sbm
2:30pm, 8pm TPCC/BBT
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BAUHAUS Magic Flute Playground by Zuni Icosahedron 2:30pm S
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CCDC ZIHRORRFESEEEIS (555) (B Free) 11am, 4pm TWTH/EG . <0
B Free by CCDC Dance Centre & Dance Theatre Auraco (Finland) »
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Carrousel des Moutons by d’irque & fien (Belgium)

TA B BIAE (BELDEHL)
The Book of Magic by Class 7A Drama Group

EiBARBRIE (TEARR)
Mulan by Shanghai Puppet Theatre

HKCH/CH FHAE ¥ S 4EE Hong Kong City Hall Concert Hall

HKCH/T EHEAXEEEIFR Hong Kong City Hall Theatre

HKCC/CH &F#&MtH>E%4EE Hong Kong Cultural Centre Concert Hall
HKCC/GT F#&EX kA />KBIFE Hong Kong Cultural Centre Grand Theatre
HKCC/ST  &F#&X{tH D EI#% Hong Kong Cultural Centre Studio Theatre

2:30pm, 5pm
2:30pm, 8pm

7:45pm

11:30am, 3:30pm
8pm

5pm

5pm, 8pm

KTT/A
SWHCC/T

SWCC/T

NDTH/A

NDTH/A JtEAEEEZEEE North District Town Hall Auditorium
STTH/A HEAE EEZEEE Sha Tin Town Hall Auditorium
SWCC/T IR GEIRE Sheung Wan Civic Centre Theatre

SWHCC/T

Pa A iR ARG EIBE Sai Wan Ho Civic Centre Theatre

TPCC/A A HRAEZSEE Tai Po Civic Centre Auditorium

nil\

www.hkiac.gov.hk
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Artistic Director: Christopher Hampson

#84 Photos : Andy Ross

KTT/A ZE5 BRI /EEEE Kwai Tsing Theatre Auditorium TPCC/BBT A#itar/>E & B3 Tai Po Civic Centre Black Box Theatre
KTT/BBT #EEHEIFRZEE35 Kwai Tsing Theatre Black Box Theatre TWTH/A A E e EERE Tsuen Wan Town Hall Auditorium
KSTNW/A  S1LEI15# 8 5% EE Ko Shan Theatre New Wing Auditorium TWTHEG ZEEAGEREEE Tsuen Wan Town Hall Exhibition Gallery
NCWCC/T 4 scieh O BIfE Ngau Chi Wan Civic Centre Theatre YLT/A JTEABIRR/EEEEE Yuen Long Theatre Auditorium
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Dear Patrons,

In order to make this performance a pleasant experience for the artists and

other members of the audience, please switch off your mobile phones and any other sound and light
emitting devices before the performance. We also forbid eating and drinking, as well as unauthorised
photography, audio and video recordings in the auditorium. Thank you for your co-operation.

IAC Tips for Viewing

o L e BHEBARNARERDENS 2 hAnRE

Brief your children before the show
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Advise your children to stay quietly in their seats

s REEREBELGARR  RHETHERRERE  BRXH# <

HBHIENENERE b
In consideration of the artist(s) and other members of the audience, \
please avoid making any sounds during the performance i
o
- BEE  INBREHHERE < !

Discuss the content of the programme with your children after the show

* MEVNAREEHEKE

Encourage your children to write down their views

HEGEERME TERGRESRE, NEE | FEX TENER ) & ARZFIADENER
W IREIBMEHHER - HPFEERMTNEERR 28 |

Thanks for attending the programme(s) of the “International Arts Carnival’ Please fill in the
“My Views" form and put it in the collection box at the entrance, or send it back to the Festivals Office.
Your valuable opinion is much appreciated. Thank you.

1I5FIEU Recycling of House Programmes
ETERRREAGE ST - BRISHAOS - LUFEEBR - SHALE -

If you do not wish to keep this house programme, please return it to the admission point after the performance for recycling. Thank you.

WBKHRBER  IMEERBERXBENRGENEN - AHERSTARNARRENARREEIRM
ARBREEEXCEEENER

The presenter reserves the right to substitute artists and change the programme should unavoidable circumstances make it
necessary. The programme as well as the content and information contained in this house programme are provided by the arts group
and do not represent the views of the Leisure and Cultural Services Department.
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BEXALHOABER
Hong Kong Cultural Centre Photo App
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Scottish Ballet (UK)
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Artistic Director: Christopher Hampson
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Hong Kong Cultural Centre Grand Theatre

6.7.2018 7:30pm
7-8.7.2018 3pm & 7:30pm
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HBEZRA1/NEF5008E  GF203EDIEKE
Programme duration is approximately 1 hour 50 minutes
with an intermission of 20 minutes
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~ l) Artistic Director’s Note
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On behalf of Scottish Ballet, Scotland’s national dance company, I'd like to welcome you to our
production of Hansel & Gretel.

Hansel & Gretel was the first ballet | created for Scottish Ballet and we are delighted to bring it to
Hong Kong. Hansel & Gretel has been a collaborative process from the very beginning. We worked
with children and adults across Scotland to develop the story, so this is ballet inspired by and truly
belongs to the people of Scotland. \We are delighted to involve young people from Hong Kong,
giving them the opportunity to perform with our dancers on stage.

Thank you very much for joining us for Hansel & Gretel. | hope you enjoy the performance.

Christopher Hampson
CEO / Artistic Director of Scottish Ballet
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Once upon a time...

There was a town where children had mysteriously been disappearing, one by one, ever since the
arrival of a new teacher at the local school. She seemed nice enough and the children certainly
enjoyed her stories, but they especially liked the seemingly endless supply of sweets she gave them.

There are now only two children left in the town, Hansel and Gretel. They are locked in their house
every day for their own safety. However, they miss their school friends terribly and are bored with
each other’s company. So they hatch a plan to go and find their friends. After all, the adults don't
seem to be doing much!

But Hansel and Gretel's parents are working day and night to keep food on the table. And all there
ever seems to be left to eat is bread. Hansel and Gretel are constantly hungry. Once ready for bed,
Hansel and Gretel wait for their parents to fall asleep on the sofa, just like they do every night.
But this night is different. Hansel and Gretel creep out of the house to find their friends, and their
adventure begins.

They walk along the main street seeing people with no place to call their home, a gang of men calling
themselves “The Ravens” and a very glamorous lady sweeps past them. She looks familiar and it
isn't until she hands them both lollipops that Gretel recognises her as the school teacher they used to
like. So they follow her all the way to the edge of town.

They lose their way and find they're alone in a forest. Hansel is frightened but Gretel is fearless and
tells him to mark their pathway by dropping breadcrumbs on the ground so they can find their way
back home. Hansel is already extremely hungry but does as he's told. Unknown to them both, as fast
as they drop them, they are being picked up by birds, ravens in fact, that are following them. Once
Gretel discovers this she tries to scare them off, but they’re not frightened. In fact, they lead Hansel
and Gretel deeper and deeper into the forest.

The moon begins to shine and cradled in it is a beguiling and beautiful woman. This mysterious, yet
familiar, woman bewitches Hansel and Gretel and conjures up a Sandman who sprinkles magic sand
in their eyes that sends them into a deep sleep.

They dream their parents have found them. And because they are so hungry they dream of a huge
banquet with every roast dinner they could ever imagine. But as they sleep, the lady from the moon
hovers above sieving flour onto them as though she was going to cook them...

~ Intermission ~

Act Two

S <P

So

Hansel and Gretel are sleeping in the forest. Their Mother, Father and neighbours are frantically
searching for them. The ravens have gathered around Hansel and Gretel and the mysterious lady from
the moon conjures up a Dew Drop Fairy to wake them up.

Gretel wakes first and notices lollipops and sweets in the trees. Then, she sees a house made from
gingerbread, icing and candy canes. She wakes Hansel and they venture inside, followed closely by
the lady from the moon.

Once inside Hansel and Gretel see more sweets, cakes and candy than they could ever imagine and
eat as much as they can before they are interrupted by a figure walking past the window. They hide
as they watch the door creak open. In walks the mysterious lady but as she takes off her cloak, she
begins to turn into something else. A witch.

She sees Hansel and Gretel and although they're afraid she convinces them to come out from their
hiding place. She shows them around her house. Gretel wants to leave, however the Witch convinces
them to stay.

Hansel discovers a doll's house and the Witch encourages him to look inside. He does but finds he is
imprisoned in a cage and Gretel realises there's no way out of the house now. The Witch explains that
she'll fatten Hansel up over the next few days and when his finger feels plump enough she’ll eat him.
She sets Gretel to work and shows her how to stoke the fire in which she plans to cook Hansel.

Gretel tries to steal the key to the cage from the Witch. She succeeds and once she frees Hansel
they both push the Witch in the oven!

All is still, until they begin to see children appearing all around them, their friends from school! By
destroying the Witch they have broken her spell and more than that, their parents have found the
gingerbread house. Everybody is re-united and they all live happily ever after.
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An immersive journey in light and shadow
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Fun Facts
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Over the course of the tour, Hansel will eat around 50 cupcakes

To make sure they're suitable for our dancers, Christopher Hampson insists on testing all of
our edible props before approving them for the show. This includes teacakes, chicken legs
and meringues

Before creating the main set, a small scale model is created — it takes several months and
is something of a doll house for the technicians to play with

There are 12 people working on costumes and headdresses in Glasgow, Newcastle,
London and Hampshire

The fabrics are bought from the UK, Germany and France

There are 52 different costumes on stage, not including all of
the mothers, fathers and children

Over 200 different types of fabric are used in the production

Costumes are stored in our wardrobe department to be revived
for future tours

Look out for the eccentric handmade slippers on the mother
and mysterious lady

The Witch's dress has 8 layers in its skirt, consisting of over
30 metres of fabric

The Witch has 3 wig changes throughout the performance
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SCOWTISH
BALLET
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Scottish Ballet will celebrate its 50th anniversary as Scotland’s national ballet company
next year, having gained international recognition over the decades for its pioneering
productions and technical excellence. Scottish Ballet performs new versions of
classic titles, as well as seminal modern works from 20th century choreographers,
signature pieces by living choreographers, new commissions for revered contemporary
choreographers and full-length story ballets re-imagined with fresh relevance for a

contemporary audience, creating a unique artistic identity.

In addition to extensive touring activity throughout the UK and abroad, Scottish Ballet
provides a comprehensive education and outreach programme for people of all ages
and abilities and remains focused on supporting young dancers in training for a career in
the industry.
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Artistic Director
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Christopher Hampson

Christopher Hampson joined Scottish Ballet as Artistic Director in August 2012 and was appointed
Artistic Director / CEO of Scottish Ballet in June 2015.

Hampson trained at the Royal Ballet School. His choreographic work began there and continued at
English National Ballet (ENB), where he danced until 1999 and for whom he subsequently created
numerous award-winning works, including Double Concerto, Perpetuum Mobile, Country Garden,
Concerto Grosso and The Nutcracker.

Hampson's Romeo and Juliet, created for the Royal New Zealand Ballet (RNZB), was nominated for
a Laurence Olivier Award (Best New Dance Production 2005) and his production of Giselle for the
Czech National Ballet has been performed every year since its premiere in 2004. Hampson created
Sinfonietta Giocosa for the Atlanta Ballet (USA) in 2006 and after a New York tour it received its
UK premiere with ENB in 2007

He created Cinderella for RNZB in 2007 which was subsequently hailed as Best New Production
by the New Zealand Herald and televised by TVNZ in 2009. His work has toured Australia, China,
the USA and throughout Europe. Other commissions include Dear Norman (Royal Ballet, 2009),
Sextet (Ballet Black/ROH2, 2010), Silhouette (RNZB, 2010), The Rite of Spring (Atlanta Ballet, 2011),
and Storyville (Ballet Black/ROH2, 2012).

Hampson is co-founder of the International Ballet Masterclasses in Prague and has been a guest
teacher for English National Ballet, Royal Swedish Ballet, Royal New Zealand Ballet, Hong Kong
Ballet, Atlanta Ballet, Matthew Bourne’s New Adventures and the Genée International Ballet
Competition. Hampson's work now forms part of the Solo Seal Award for the Royal Academy
of Dance.
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Engelbert Humperdinck

Engelbert Humperdinck was a German composer born at Siegburg in the Rhine Province in
September 1854, best known for his opera Hédnsel und Gretel.

After receiving piano lessons, Humperdinck produced his first composition when he was 7 years
old. His first attempts at works for the stage were two Singspiele written at the age of 13. His
parents disapproved of his plans for a career in music and encouraged him to study architecture.
However he began taking music classes under Ferdinand Hiller and Isidor Seiss at the Cologne
Conservatory of Music and Dance in 1872. Two years later, he won a scholarship that enabled him
to go to Munich, where he studied with Franz Lachner and later with Josef Rheinberger. In 1879,
he won the first Mendelssohn Scholarship given by the Mendelssohn foundation in Berlin. He went
to Italy and became acquainted with Richard Wagner in Naples, who then invited him to join him in
Bayreuth and during 1880 and 1881 Humperdinck assisted in the production
of Parsifal. He also acted as music tutor to Siegfried, WWagner's son.

His reputation rests highly on his opera Hénsel und Gretel, which
he began work on in Frankfurt in 1890. It all started when he was
accompanying a puppet show his nieces were giving at home. Then,
using a libretto by his sister Adelheid Wette loosely based on the
version of the fairy tale by the Brothers Grimm, he composed a
Singspiel of 16 songs with piano accompaniment and connecting

dialogue. By the start of 1891 he had begun working on a complete

orchestration.

On 23 December 1893, the opera premiered in Weimar. Richard
Strauss, conductor, called it “a masterpiece of the highest
quality... all of it original, new, and so authentically German.”
With such original synthesis of \Wagnerian techniques and
traditional German folk songs, Hansel und Gretel was an
instant and overwhelming success.

Hénsel und Gretel has always been Humperdinck’'s most
beloved work. In 1923 it was chosen by the Royal Opera
House (London) to be their first complete radio opera
broadcast and eight years later, it was the first opera
transmitted live from the Metropolitan Opera (New
York). To this day it remains a worldwide favourite.
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Dancers from Scottish Ballet BY1E B. ',%_ I'E @3@} y

FoS OSSN

) Creative & Production Team

BREEEE Principals |58 Soloists

Constance Devernay Marge Hendrick

Bethany Kingsley-Garner Jamiel Laurence

Christopher Harrison Luke Schaufuss

Sophie Martin Nicholas Shoesmith

Andrew Peasgood

508 8 Artists
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E—5 88 First Artists :-.f
#
AN
UInemES ERIRETeS THEEE / B4 E CEO / Artistic Director

Christopher Hampson

Evan Loudon

Bruno Micchiardi 1T 48 ES Executive Director

Rimbaud Patron Steven Roth

Claire Souet ZEEE / KEER Company Manager / International Tour Producer

Madeline Squire Amy Dolan

B E 85X Rehearsal Director
Oliver Rydout

Constant Vigier

L
$EEB)IE Rehearsal Assistant
Javier Andreu Pascal Johnson Simon Schilgen Tamarin Stott \
Jerome Anthony Barnes Alice Kawalek Kayla-Maree Tarantolo EE #EEET Company Pianist '2
4 . o
Barnaby Rook Bishop Roseanna Leney Mia Thompson Brian Prentice
Aisling Brangan Amy McEntee Eado Turgeman £ {ii#8 88 Technical Director
Matthew Broadbent Melissa Parsons ot teeial
Nicole Conti Grace Paulley ${E4XEHE Production Manager
Tim Pal
Grace Horler Jamie Reid "
#1TE# X E Deputy Chief Electrician :
lain Levee
3 = =
BEERERER =W Hi AE Sound Technician s
Young Dancers from Hong Kong Dan Evans \
&
e ‘(‘%’T\ K i {ft A B Technicians
. . . L ) Kieran Kenning, Archie MclLaren, Graeme Shepherd
ZRf {3 Victoria Lee Yan-yee FEfZ Uranus U Wai-yiu 5RAEE Megan Cheung Hei-suet
Z & Rachel Lee Tsz-huen FRIELE Phoebe Chan Z i &= Cecilia Tsang Hoi-nam ﬂﬁﬁ\%kﬁ Swing Technician
evie Winning
B HE Sophie Lee Tung-hiu SRE I Kwok Ka-ka Z A& Stella Chang Yui-yi
S . - N . 5 ELE Stage Manager
== _ = S 055 4] _
;8% Bella Ng Bui-ka . F %A Hannah Mok & BEHE Clover Poon Hiu-tung S ecBarlinci e
{AIE 3 Ingrid Ho Yan-kiu B & I Justina Tso Ka-yu
- L ) HMITEASEE Deputy Stage Manager
{a]iE&% Ho Hiu-ying B #4015 Katelyn Au Lok-ching Y T
PR 48E Head of Wardrobe
Mary Mullen
fR3 Wardrobe Technicians
Beth Hicks, Ciara Nolan
q
' REZIFESHEESR Young Dancers’ Rehearsal Instructor
Sophie Martin
Y188 EERD Physiotheraphist Eg\e,esr(':_%t}téﬂtl
Martin Lanfear Riaghaltas na h-Alba
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